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- DRURY LANE. 


On Saturday evening, we quitted the House at the end of the Opera, 
and, therefore, were not aware of a silly disturbance, that took 
place respecting an alteration of the afterpiece, in consequence it 
seems of Mr. Munpen’s unfortunate confinement to the house by the 
gout. Weconfess, we saw no placards announcing that event; but 
that must have been our own oversight. The following account of the 
affair is from The Times. 

“ The Farce of Modern Antiques was announced in the biils to 
follow the Opera of The Siege of Belgrade. But when the curtain 
rose for the commencement of the afterpiece, Miss Smithson appeared 
for her usual character in Monsieur Tonson. The audience remained 
silent until Messrs. Cooper and Barnard made their appearance, when 
loud hissing, and the usual indication of disapprobation, immediately 
commenced ; upon which Mr. Cooper, coming to the front ef the 
stage, said :— 


“ Ladies and Gentlemen,—I am totally at a loss to conceive thie 
cause of your displeasure. Have not bills been posted im front 
of the Theatre, announcing the partial change of character ? It is 
utterly impossible that the Farce of Modern Antiques could be per- 
formed without the assistance of Mr. Munden, who is confined, to his 
bed by a sudden attack of the gout. 


“ A considerable portion of the audience seemed disposed to con- 
sider this explanation satisfactorily, but the number of persons who 
thought differently were still sufficient, by the expression of their 
dissatisfaction, to convert the performance, Which was resumed upon 
the conclusion of Mr. Cooper's address, into dumb show. After a 
short interval, therefore, this gentleman came forward a second time, 
and, as soon‘as silence was obtained, repeated what he had before 
said, assuring them, upon his honour, of its truth. He therefore 
wished to know what they would have him do ? (Cries of “ Go on.”’) 
The performance was then again resumed; but still the noise, now 
wholly confined to the gallery, continued. After a short time, Mr. 
Ellistén, having ~ been repeatly called for, came forward, -appa- 
rently labouring under indisposition, and addressed the House as 
follows :— 
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‘The public apology made by Mr. Cooper has been received 
by the sensible part of the audience. (Great disapprobation.) 
Is this conduct proper, thus to endeavour to injure the property 
of the Theatre, without any cause? It is niost improper. (In- 
creased confusion, and cries of ‘ No reflections.’) I do not mean 
to cast reflections; but can I prevent the dispensations of Pro- 
videnee ? (an I bring Mr. Munden here from his bed of sickness ? 
As soon as it was ascertained that he could not play, it was publicly 
announced, and a betier faree substituted. [A voice in the gallery— 
“ Why rake distinctions ’’—alluding, we believe, to the exclusion, 
in consequenee of the alteration, of Miss Copeland.] I make no 
distinctions. I repeat, that a better farce has been substituted. You 
have already had two apologies for the change; you have now a 
third; can man do mere? However, if this does not satisfy you, 
leave the house, you who are riotous, and your money shall be re- 
turned to you. (Applause.) Has not illness been allowed as a 
good plea in every Theatre in the world, and will it be denied to me ? 
(No, no.) Is this the fair play I am to expect at the hands of a 
British audience? No man can tell when a dispensation of Pro- 
vidence may occur ; and why, therefore, when it does, should it be 
necessary for me to come forward? It was by the merest accident 
that I happened to be here this evening ; and would it not have been 
very hard, had I been away, to have interrupted the performance, be- 
cause that had taken place which no man could prevent. Gentlemen, 
press not too heavily upon a fallen man.” (No, no, enough, go on 
with the performance.) 

The humble tone which pervaded the latter part of this address 
completely succeeded in removing the unfavourable impressions 
which its inauspicious commencement was calculated to create. ‘The 
audience recovered their good humour; tranquility was restored ; 
and Monseur Tonson proceeded without further interruption.” 

Mr. Kean’s Lear, in which character he appexred, last night, 
has many beauties, blended with those defects of manner, which this 
gentleman cannot always shake off. In all the highly empassioned, 
aud some of the tender parts he becomes absorded by the feelings he 
has to express, and gives the representation of them with vivid 
truth and effect, but where he is left to maintain the character in its 
more even parts, and make points from nice discriminating elocution, 
he is not always so happy in being able to wrap up his auditors in 
the conceptions he is embodying, and make them forget the actar. 


COVENT GARDEN. 
Julius Cesar, with its former strong cast, was acted, last night, 
with great effect, to a crowded audience, in every part of the House. 
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Theatre Ropal, Covent Garden. 
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This Evening will be Acted Shakspeare’s 


Comedy of Errors 


With Songs, Duetts, Glees, §c. Overture and Music, by Bishop, &e. 


Solinus, Duke of Ephesus, Wr. Egerton, Aigeon, Mr. Chapman, 
Antipholis of Ephesus, Wr Duruset, Antipholis of Syracuse, Mr Jones, 
Dromio of Ephesus, Wr. /7. Farren, Dromio of Syracuse, .W/r. Liston, 

Angelo, Mr. Claremont, Cleon, Mr. Atkins, Chares, Mr. Jefferies, 
Dr. Pinch, Mr. Larnes, Officer, Mr. King, Balthazar, Mr.Taylor, 
Cerimon, Jf. Pyne, Ctesiphon, Air. J. Tsaaes, 

Abbess, Mrs. Faucit, Adriana, Miss Stephens, Luciana, Miss UW. Tree 
Lesbia, Wiss Shaw, Hermia, Miss Green, Kitchen Wench, frs Coates 


After which, a New Grand Melo-Drama, called 


Cherry & Fair Star. 


Cherry, Mrs. VINING, 

Sanguinbeck, (Captain of a Greek Vessel) Mr. FARLEY 
Topack, (his Slave) Mr. GRIMALDI, 
Hassanbad, (a Native of Tenedos) Mr. BLANCHARD, 
Sigismund, (Emperor of Cyrus) Mr. COLLETT, 

Prince Demetrius, Mr. SMITHSON, Giaffier, Mr. CHAPMAN, 
Noared//in, Mr. Horrebow, Captain of the Port of Cyprus, Mr. Isaacs 
Hunters, Mr. Pyne, Mr. Comer, Mr. J. Isaacs, 

Zaib and Norab, Messrs. Heath and Smith. 

Nobles, Messrs. Austin, O’Bryan, Collet, Grant, Sutton, and Vedy 
Soldiers, Messrs. Crumpton, George, aitinees, G. Pyne, &e. 
Fair Star, Miss FOO'TE, 

Aviaryana, (Queen of the Faries) Miss BEAUMONT, 
Papillo, (an Ariel Sprite) Miss E. DENNET'T. 

Fairy Spirits of Aviaryana, Misses Barnett, Bennett, Bodens, &e. 
] adies of Cyprus, Mesdms. Chipp, Louis, Twamley, Vedy, &e. 
The following is a Succession of the beautiful Scenery. 

THE AVIS GROVE, OR FAIRY ABODE. 

The'ksle of Tenedos, Hassanbad’s Villa, and Grounds on the Island 
ENCHANTFD WOOD, and FAIRY VISION. 
Hassanbad’s House. Picturesque Wood, and Waterfalls. The Port 
of Cyprus, and the Arrival ofa splendid Grecian Galley into theHarbour 
THE BOWER OF ILLUSION. 

In which every object is multiplicd, and every part of the Scenery 
augmented interminably. A general View of the Island of Cypras. 
THE BURNING FOREST 
Which surrewede the Enchanted BASIN of D. ANCING WATERS. 


To-morrow, King Lear, King Lea ar , Mr. Y oung. 
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Wheatre Ropyal, Drury Lane, 


aye 
This Evening will be performed the Opera of 


THE DUENNA. 


Don Jerome, Mr. MUNDEN, 

Ferdinand, Mr. Barnard, Don Antouvio, Mr Cooke, 

Carlos, Mr. BRAHAM, 

Father Anselm, Mr. G. SMITH, 

Father Paul, Mr. POPE, Lopez, Mr. WILLIAMS, 
Isaacs Mendoza, Mr KNIGHT, 

Louisa, Miss CUBITT, Clara, Miss FORDE, 
Margaret, the Duenna, Mrs. HARLOWE 


IN THE COURSE OF TITE OPERA, THE FOLLOWING SONGS, &e. 


Song—Antonio, “ Tell mc, my lute.” 
Song—Antonio, “ Friendship is the bond of reason.” 
Soag—Lousia, “ ‘Thou eanst not boast.’, 
Song—Don Jerome, “ If a daughter you have. 
Song—Clara, “ When sable night.’ 
Song—Carlos, “ Had J a heart.” 
Song—Isaac. “ Give Isaac the nymph.” 
Song—Margaret, “ Extatic lovely pangs.” 
Song—Carlos, “ Ah, sure a pair was never scen.’ 
Trio—Don Jerome, Isaac and Ferdinand, “ A A r of good liquor’’ 
Song.—Carlos, “ Just like love.” (introduced.) 

Trio—Carlos, Lousia & Antonio, “ Soft pity never leaves.” 
Song—Don Jerome, “Oh the days when I was young.” 
Song—Clara, “ Oh, say not woman’s love is bought.” 

Duet—Touisa ani Antonio, “ ‘Time has not thin’d.’’ 

Song-—Clara, “ Adieu thou dreary pile.” 

Glee—Friars, “ This bottle’s’the sun of our table.” 

Duet—Ciara and Louisa, “ Turn thee round I pray thee.” 
Glec---Louisa, Clara, Ferdinand, and Friar, “ Ott does Hymen.”’ 


” 





To conclude with the Farce of the 


Sleeping Draught. 


Doctor Vincolo, Mr. HUGHES ss, 
Farmer Brinvo, Mr. GATTIE, Yaldeo, Mr. Willmott 
Popolino, Mr. HARLEY, 
Ist. Fellow, Mr. Webster, 2nd. Do. Mr. Turnour, 
Rinaldo, Mr. BARNARD, Gabriotto, MrWiLLIAMS 
Nenna, Mrs. ORGER, 
Signora Francesca, Miss SMITHSON. 


—~"'Pe-morrow, Love in a Village, Mr. Harley's Benelit. 





